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lllustration 2a-b:

1IPUPHSBQIT UBLFO BU UIF MJWF PO BU IF USTU NPEFSO SFWJWBM PG U
EPVCMF CBTTFT BU UIF 5SJOJUBUJTLJSDIF JO $PMPHOF XJUIl UIF $PMMFHJVN .\
DIPSVT NBTUFST .JDIBFM OTUS[ZHB BOE "MFYBOEFS 4DINJUU NFNCFST PG UIF
VOEFS UIF EJSFDUJPO PG )BJH 6UJEKJBO
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in the Commentary and only when it was deemed to provide valuable information to the
performer; nor was an attempt made to provide a comprehensive comparison with sources
E1 or Al (interesting as that would be, as a means of providing us with snapshots of the
evolution of the composer’s thinking).”® Accordingly, a crucial decision was taken to refrain
from attempting to produce a score that could at the same time be pressed into service as
a vocal score for use in connection with orchestral performances. The differences between
the two are so very extensive, complex and far-reaching - indeed, sometimes verging on
the mutually contradictory (and far transcending the small number of obvious differences
explicitly indicated in the Burghauser edition of the organ version) that, in our view, such
an attempt would result, on the one hand, in unacceptable compromises and enforced de-
partures from the objective of faithfully reflecting the composer’s intentions in either case;
and, on the other, in a result that would be so complex as to jeopardise performances, as
well as causing errors even when an attempt were made to disentangle either version in
a study situation. In our view, if justice is to be done to Dvordk's intentions, recourse to
a separate vocal score will be required - one that could accompany a new edition of the
orchestral version of the Mass in D.
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# Such investigations could be a highly worthwhile and rewarding project for future research.
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