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Illustration 2a-b:
�1�I�P�U�P�H�S�B�Q�I�T���U�B�L�F�O���B�U���U�I�F���M�J�W�F���P�O�������������������������B�U���I�F���Ü�S�T�U���N�P�E�F�S�O���S�F�W�J�W�B�M���P�G���U�I�F���W�F�S�T�J�P�O���P�G���U�I�F���.�B�T�T���J�O���%���G�P�S���D�I�P�J�S�
���P�S�H�B�O�
���W�J�P�M�P�O�D�F�M�M�P�T���B�O�E��
�E�P�V�C�M�F���C�B�T�T�F�T�
���B�U���U�I�F���5�S�J�O�J�U�B�U�J�T�L�J�S�D�I�F���J�O���$�P�M�P�H�O�F�
���X�J�U�I���U�I�F���$�P�M�M�F�H�J�V�N���.�V�T�J�D�V�N���B�O�E���$�I�B�N�C�F�S���$�I�P�J�S���P�G���U�I�F���6�O�J�W�F�S�T�J�U�Z���P�G���$�P�M�P�H�O�F 
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�
���N�F�N�C�F�S�T���P�G���U�I�F���6�O�J�W�F�S�T�J�U�Z���0�S�D�I�F�T�U�S�B�
���-�B�V�S�B���,�B�M�O�J�O�B���	�P�S�H�B�O�
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in the Commentary and only when it was deemed to provide valuable information to the 
performer; nor was an attempt made to provide a comprehensive comparison with sources 
E1 or A1 (interesting as that would be, as a means of providing us with snapshots of the 
evolution of the composer’s thinking).28 Accordingly, a crucial decision was taken to refrain 
from attempting to produce a score that could at the same time be pressed into service as 
a vocal score for use in connection with orchestral performances. The differences between 
the two are so very extensive, complex and far-reaching – indeed, sometimes verging on 
the mutually contradictory (and far transcending the small number of obvious differences 
explicitly indicated in the Burghauser edition of the organ version) that, in our view, such 
an attempt would result, on the one hand, in unacceptable compromises and enforced de-
partures from the objective of faithfully reflecting the composer’s intentions in either case; 
and, on the other, in a result that would be so complex as to jeopardise performances, as 
well as causing errors even when an attempt were made to disentangle either version in 
a study situation. In our view, if justice is to be done to Dvořák’s intentions, recourse to 
a separate vocal score will be required – one that could accompany a new edition of the 
orchestral version of the Mass in D.

Acknowledgements
The author is greatly indebted to Dr. David Beveridge for his generous assistance, and for his 
pioneering work, which paved the way for the present effort; to Mr. James Rushton of the 
Music Sales Group, for his kindness in allowing the author access to E2 and A2, which are 
both in the possession of the above Group and on permanent loan to the British Library; to 
Dr. Nicolas Bell of the British Library; to Dr. Veronika Vejvodová of the Dvořák Museum and 
to the Czech Museum of Music, for access to S1, S2, A1, E1 and kind permission to reproduce 
an image from A1; to Prof. JUDr. Václav Pavlíček, CSc., and Dr. Dagmar Rydlová of the Hlávka 
Foundation, for invitations to conduct the Mass in D in Prague, to perform in Lužany where 
its première took place, and for their kindness in facilitating access to sources V1-4; to Maestro 
Michael Ostrzyga and the organist Laura Kalnina, whose generous efforts ensured the best 
possible conditions for the first modern revival of the version of the Mass discussed in this 
paper, with the splendidly-trained singers and musicians of Cologne University, under the 
direction of the author on 8 July, 2014; to Mrs Tamara Kroupová, for her negotiations with 
the British Library; to Prof. Jarmila Gabrielová and Doc. Petr Daněk for valuable advice; and to 
Dr. Martina Pičmanová for her meticulous work using the Finale program.
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